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Welcome 
This guide was created for teachers and students. It contains an overview of the musical's story as well as informative resources and activities for teachers and students. The guide aims to provide background knowledge and critical perspectives on the musical that will yield fruitful discussion and foster an understanding and appreciation of theatre arts. 
If you have any questions, comments, or suggestions for the guide, please contact our Education & Community Engagement Coordinator, Mikenzie Page, mpage@artsclub.com.
This study guide was written by Aliza Sarian (for Theatre Calgary), Natalie Warner (for the Arts Club) and Mikenzie Page (for the Arts Club).
[bookmark: _Toc150419873]
About The Arts Club Theatre Company
The Arts Club of Vancouver was founded in 1958 as a private club for artists, musicians, and actors. It became the Arts Club Theatre in 1964 when the company opened its first stage in a converted gospel hall at Seymour and Davie Streets. Now in its 62nd season of producing professional live theatre in Vancouver, the Arts Club Theatre Company is a non-profit charitable organization that operates three theatres: the Granville Island Stage, the Stanley BFL Canada Stage, and the Olympic Village Stage at the BMO Theatre Centre. Its popular productions range from musicals and contemporary comedies to new works and classics.
Learn more about the Arts Club Theatre Company at artsclub.com.

c̓əsnaʔəm: The Story of this Land
The Stanley BFL Canada Theatre stands on the ancestral territory of the xʷməθkʷəy̓əm Nation, and the former city of c̓əsnaʔəm, which was located at the mouth of the Fraser River. The city of c̓əsnaʔəm is an important historical site for Musqueam. It symbolizes the nation's resilience and its connection to the land. We honour the history of this land as a step towards recognition and respect to the Musqueam people. Just as Musqueam was named for the blooming flower məθkʷəy̓, we hope to grow our connection with the land and its people.
The Arts Club Theatre Company would like to acknowledge the traditional, ancestral, and unceded territories of the xʷməθkʷəy̓əm ,Sḵwx̱wú7mesh, and səlilwətaɬ Nations, the original stewards of this land on which we operate. We would like to ask those visiting or living here to share their thanks by supporting local Indigenous artists and communities. Acknowledging is always a start to supporting; as we step forward, we wish to be better partners, healers, and helpers to our Indigenous neighbours.  
For further reading, click below to read more about Musqueam’s Story from the Musqueam Indian Band website:
Musqueam’s Story
https://www.musqueam.bc.ca/our-story/

Attending the Show
Arriving at the Theatre
Please arrive at the theatre with 30 minutes before the show to pick up and distribute tickets. Buses may unload passengers in the loading zone in front of the theatre, but engines must be turned off while doing so. They will have to find alternate parking for the duration of the show. 
Theatre Etiquette 
In order to ensure an enjoyable show for all audience members, please share these general theatre etiquette guidelines with students and participants. 
· Please turn off mobile phones and other electronic devices for the duration of the show. If you are concerned about missing an emergency call, please leave your name or device and seat location with a Front of House Attendant and they will alert you. 
· No outside food or drink is allowed in the theatre. 
· Please be modest with your use of fragrances so that audience members with allergies can also enjoy the performance. 
· If you must leave the theatre during the performance, you will be seated again at the intermission or another appropriate interval. 
· Reactions are welcome and the best part of live theatre! We do ask that you please respect your fellow audience members and the performers by refraining from talking during the performance. 
· If you have a complaint about another guest, please tell a Front of House attendant or the Audience Services Manager rather than approaching the person yourself. They will be happy to address your concerns.

Learning Objectives:
After viewing Dial M For Murder and working through the following activities, students will:
· Engage with an adapted classic while reflecting on how stories change and adjust, when different voices that may have previously been excluded, are brought into the narrative. 
· Explore the murder mystery genre and how character, plot, and specificity propel storytelling forward. 
· Reflect on how laws are interpreted and enacted, while identifying personal, social, and cultural contexts, including the possibility of one’s personal bias and contradictions.

Connection to BC Curriculum:
Drama 11/12
Big Ideas
· Drama encourages creativity, innovation, and collaboration in a variety of contexts.
· Drama offers dynamic ways to express our identity and sense of belonging. 
· Aesthetic experiences have the power to transform our perspective.
Curriculum Competencies
· Describe, analyze, and evaluate ways in which props, technologies, and environments are used in drama.
· Evaluate the social, cultural, historical, environmental, and personal contexts of dramatic works, using discipline-specific language.
· Reflect on aesthetic experiences and how they relate to a specific place, time, and context.
English 11/12
Big Ideas
· The exploration of text and story deepens our understanding of diverse, complex ideas about identity, others, and the world. 
· Texts are socially, culturally, geographically, and historically constructed.
Curriculum Competencies
· Recognize and understand how different forms, formats, structures, and features of texts reflect a variety of purposes, audiences, and messages.
· Identify bias, contradictions, distortions, and omissions.
· Recognize and identify personal, social, and cultural contexts, values, and perspectives in texts, including gender, sexual orientation, and socio-economic factors.
Law Studies 12
Big Ideas
· Laws can maintain the status quo and can also be a force for change
· Laws are interpreted, and these interpretations may evolve over time as a society’s values and worldviews change.
· A society’s laws and legal framework affect many aspects of people’s daily lives.
Curriculum Competencies
· Assess the justification for differing legal perspectives after investigating points of contention, reliability of sources, and adequacy of evidence.
· Make reasoned ethical judgments about controversial decisions, legislation, or policy .
· Assess the development and impact of legal systems or codes (cause and consequence).
Psychology 11
Big Ideas
· Our perception, thinking, memory, and attitudes all operate on two levels: conscious and unconscious.
· We best understand human behaviour when viewed from three levels - the biological, cognitive, and social-cultural.
Other courses that may also find some cross over content:
Directing and Script Development 10/11/12, Film and Television 10/11/12, Creative Writing 12, and Philosophy 12.


Show Content:
Genre: Play; Murder mystery 
Show Dates: February 5 – March 8, 2026
Age Range: Grades 10 +
Venue: Stanley BFL Canada Stage,
 2750 Granville St, Vancouver BC V6H 3J3

SPOILER ALERT!
Anything past this page may contain major plot point spoilers! 
Read at your own discretion… 




Content Advisory:
This production MAY contain flashing lights and water-based haze and fog. Please contact our box office for more information (604) 687-1644.Romance/Intimacy:
●●●○○
Discussion and depiction of infidelity in a marriage. 

Characters may kiss and share brief moments of touch.


Death: 
●●●●●
There is discussion of a plot to murder a character, and a male character is killed onstage. 

Mention and discussion of the death penalty.

Alcohol/Drugs: 
●○○○○
[bookmark: _Hlk188625675]Depictions of casual onstage drinking. 





Strong Language: 
●○○○○
Little/no strong language used.





Abuse:
●●●○○
Discussion/depiction of a man attempting to pull off the murder of his wife after learning of her infidelity. 
Discussion of needing to murder the wife for financial gain
Violence: 
●●●●●
A male character attempts to murder female character but is stabbed and killed in self-defence. 
There are depictions of a female character being strangled by a scarf.









Everyone has the right to be safe and free from violence. If you or someone you know has experienced gender-based violence, abuse in an intimate relationship, or domestic violence, see our resources on page 32.



Brief Synopsis:
When Tony learns of his wife’s affair, his jealousy takes a lethal turn. He concocts the perfect murder, devises an alibi, and waits to strike. Suspense builds as Tony, Margot, her lover, and a mysterious figure from the past become ensnared in a high-stakes maze of deception, blackmail, and betrayal. This fast-paced psychological thriller will have you waiting with bated breath and wondering: Will he get away with it?

Detailed Synopsis:
Written by Aliza Sarian for Theatre Calgary
Adapted from Northlight Theatre Accessibility Guide
Act One
The play is set in London in 1952. Margot Wendice and Maxine Hadley are drinking cocktails in Margot’s living room. They discuss different ways that one could be killed and the different motives one might have. Margot admits that she burned all of Maxine’s letters except for one. She lost the letter and was then sent two anonymous notes asking for a ransom if she wanted the letter back, or it would be given to her husband. Margot says she left £5,000 in the drop-off location, but the letter she lost was never returned to her.
Margot gives the ransom notes to Maxine and reveals that she only married Tony because her aunt encouraged her to, even though she is unhappy with him. We learn that Margot and Maxine had an affair, and after Margot left to focus on her relationship with Tony, Maxine was upset and now spends her days writing Margot letters, drinking, and writing a book. Tony arrives home but won’t go out with them, so the two women leave without him. 
Tony removes a framed photograph from a briefcase and sets it out. He then lays a pair of white gloves on the sofa. We hear the front door buzzer, and Tony, in disguise, opens the door to Captain Lesgate. As the two become acquainted, they learn that they both went to school at Cambridge at the same time. They then reveal that they are using false names: Stephen Fisher is Tony Wendice, and Captain Lesgate is C.A. Swann. 
Tony tells Lesgate that he works for a publishing house and that he married Margot because she had money. He recounts how he struggled as a writer and how he befriended another writer named Maxine. His literary pursuits involved a lot of traveling, and his wife did not like the young women that attended his readings. One day Tony decided to spy on Margot and saw her entering Maxine’s home. He saw Margot and Maxine get into an argument after cooking together and sharing a cigarette. 
Tony admits that after he saw his wife with another woman, he fantasized about killing both of them. He reveals that Margot’s will is worth two million pounds. Tony had told Margot he was going to give up writing and work in publishing. He now has a top job at the publishing house and oversees the sales push for Maxine’s first novel. He tells Lesgate that he stole a love letter from his wife’s handbag and sent her two ransom notes.
Tony reveals that he knows about Lesgate’s time in prison and has been stalking him, discovering his many aliases and illegal activities. Tony blackmails Lesgate to murder Margot, or Tony will reveal Lesgate’s true identity. Tony offers him the £5,000 his wife paid as ransom to do the job tomorrow night. Tony says he will hide the house key in the front hall, and Tony will call from a radio station where he will be doing an interview with Maxine. Lesgate is to kill Margot, whistle into the phone to let Tony know that the job is done, and make it seem like a break in before returning the key where he found it so that Tony may return it to Margot’s handbag. When Tony returns with Maxine, he will find his wife dead and call the police. 
The next evening Margot and Maxine sit in Margot’s living room having cocktails. Margot is helping Maxine practice for her radio interview. While the women aren’t looking, Tony takes Margot’s key from her handbag and hides it in the hallway. 
Later that evening, Lesgate attempts to sneak into the living room but is caught by Margot. He says he has been hired to kill her, and she must pay him £10,000 if she wants to know who hired him. The phone rings, and as Margot goes to answer it, Lesgate tries to strangle her with a scarf. Margot fights back, stabbing him with a pair of scissors and killing him. She picks up the phone and learns it’s Tony. She tells him what happened, and he instructs her not to call the police until he returns. 
Tony arrives home to comfort Margot. While she is getting dressed, he retrieves the key from Lesgate’s pocket and returns it to Margot’s handbag. After he calls the police, he replaces Lesgate’s scarf with a stocking and moves the letter from his own wallet into Lesgate’s pocket. The act ends as the front door buzzes.

Act Two
The next morning, reporters call the Wendice residence, but Tony turns them all down. Maxine arrives to check on Margot. Margot tells Maxine that the man she killed admitted he had been hired to kill her and that she suspects Maxine of hiring him and writing the two ransom notes as revenge for breaking things off. Maxine denies it. 
Chief Inspector Hubbard arrives. Hubbard shows Margot photos of Lesgate to see if she remembers him from before the attack, but she had never seen him before. Hubbard asks Tony who says he vaguely remembers meeting a man who looked similar but without a mustache. Margot tells Hubbard that she suspects Lesgate broke in through the french doors, but there was no sign of forced entry, and it was raining last night, which means Lesgate would have tracked mud through the apartment if he came in through the garden. So he must have used the front door. Tony recounts that Margot lost her handbag temporarily at a railway station recently, and that perhaps her key was stolen from her handbag. He claims to recognize Lesgate from that day at the railway station, accusing him of stealing the key, copying it, then returning it to the handbag. 
When Hubbard and Margot are alone, Hubbard reveals to her that he found Maxine’s letter in Lesgate’s pocket; however, before the conversation can go any further, Tony and Maxine return. Hubbard questions Maxine about the letter. He says that after searching Lesgate’s apartment, they found £5,000 that were traced back to Margot’s bank account. Maxine shows Hubbard one of the ransom notes explaining that Margot was being blackmailed. Hubbard suggests that Margot let Lesgate in herself and then killed him. 
Tony says he heard the incident over the phone and that everything transpired as Margot says. Hubbard suggests yet another version: that Lesgate stole Maxine’s letter from Margot’s handbag, used the letter to blackmail Margot, who then invited him to her home to retrieve the letter, but they argued, and she killed him. Tony accuses Hubbard and the police of planting clues. Margot reveals that Lesgate said he’d been hired to kill her. 
A few months later, Margot was found guilty of murder and sentenced to death. Tony is in the living room when the front door buzzes. It’s Maxine. She says she hasn’t spoken to Margot since she was arrested. We learn that Maxine’s book was pulled in light of the scandal, and Tony has lost his job. 
Maxine tells Tony that she knows he is behind the ransom notes and that he hired Lesgate to kill Margot. She hands Tony one of the ransom notes, and tells him that she will go to the police with his fingerprints on the note unless he gives her half of Margot’s money. Tony says they’ll only get the money if Margot is executed.
Inspector Hubbard arrives, and Tony tells him that Maxine was planning to blackmail him for Margot’s money. Maxine accuses Tony of being behind the ransom notes and hiring Lesgate. Tony reveals that when he came home the night of the incident, he saw his wife rummaging through Lesgate’s pockets looking for “a letter.” Maxine says that when Margot hears that Tony has implicated her in the crime, she will remove him from her will. Maxine exits. Hubbard then discreetly switches his own raincoat with Tony’s and leaves as well.
 Tony calls a reporter offering to sell Maxine’s letter for £1,000. Suddenly, Margot appears. She says she escaped out of the car on the way back to the prison. She asks Tony for help. The phone rings. It’s the police station letting Tony know that Margot’s handbag and other possessions are to be picked up. Tony hangs up and tells Margot that they will sneak onto a friend’s yacht and run away to another country. He exits to bring the car around. 
As Margot is alone in the living room, Maxine and Inspector Hubbard unlock the front door and enter. They reveal that they were working together to get Tony to confess to blackmailing Margot. They hear somebody trying to unlock the front door, but the key does not fit. The front door buzzes and someone knocks on the door. Eventually the person at the door leaves. 
Hubbard reveals that he switched coats with Tony so that Tony had Hubbard’s key and couldn’t open the front door just now. He tells Margot that he strongly suspects that Tony plotted to murder her. Hubbard explains Tony’s instructions for Lesgate to access the key and how Tony attempted to remove the key from Lesgate’s pocket but mistakenly took Lesgate’s own key instead. 
Hubbard expects Tony to visit the police station to get Margot’s handbag with the key from inside. Soon enough, we hear someone trying to open the front door, but the key doesn’t fit. Margot grabs an ice pick worried that Hubbard and Maxine are tricking her. Tony identifies himself from behind the door. Then, a moment later, the front door opens and he enters, holding Margot’s key which he just retrieved from its hiding place in the hallway. He sees Margot, Maxine, and Hubbard–caught in the act. Hubbard picks up the phone and dials.
END OF PLAY

About the Author and Playwright
Original Work: Frederick Knott Frederick Knott | The Independent | The Independent 
Born in 1916, Frederick Knott was an English playwright best known for his intense crime plots. His most well-known show, Dial M for Murder, was so successful it was later adapted by Alfred Hitchcock for the silver screen. Knott was a talented tennis player before taking to the stage, and the only thing that stopped him from continuing this path of athletics was the WWII. Dial M for Murder and Knott’s path to recognition was not glamourous as he was turned away by several management companies, before it was finally transmitted by BBC Television and gained immediate acclaim and approval. 
Adapted By: Jeffrey Hatcher Jeffrey P. Hatcher - Denison University Alumni
Jeffrey P. Hatcher is a world-renowned playwright and screenwriter who has worked in both film and theatre. Since becoming a Denison alumnus, his shows have been produced on and off Broadway. His most well-known credits include Never Gonna Dance, Sherlock Holmes and the Adventure of the Suicide Club, and Dr. Jekyll and Mr. Hyde. His screen productions include The Duchess, Stage Beauty, and Mr. Holmes, starring Sir Ian McKellen. Dial M for Murder was a huge breakthrough script for Hatcher, with changing the gender of a main character, putting Dial M for Murder into a new perspective. 

Setting:
The living room of the Wendice flat in London, 1952.

TimeDISCUSSION QUESTIONS
Why do you think the playwright has written out specific times of day for each scene?
How will this affect the design of the show?


ACT ONE
[bookmark: _Hlk218677269]Scene One – A Friday evening in September
Scene Two – Saturday evening
Scene Three– Later that night

ACT TWO
Scene One– The next morning
Scene Two– A few months later. Afternoon.

Characters:
Margot Wendice: A wealthy, charming, and naïve socialite, married to Tony Wendice. She has been pushed and prodded into most major decisions in her life and is left deeply unfulfilled by where she has landed. She is hiding a past affair making her the intended victim of her husband’s plan.
Maxine Hadley: A crime novelist with an incredible mind for murder plots. She’s a client of Tony’s and former flame. Although she longs to rekindle her prior relationship with Margot, she attempts to abide by Margot’s boundaries and confine herself to the role of a platonic friend.
Tony Wendice: The calculating and jealous husband of Margot Wendice. A failed novelist now reduced to toiling away as a publicity agent for a publishing company and is working with Maxine on her latest novel. Financially dependent on Margot, he plans to murder her to inherit her fortune. 
Lesgate: A shady and opportunistic scoundrel with a long history of crime activity and has a past connection with Tony. Willing to do almost anything for money they are easily blackmailed into carrying out Tony’s plans.
Inspector Hubbard: A sharp and observant Scotland Yard detective. They take their job seriously but can sometimes let their own biases cloud their judgement. 


Historical and Social Context
Written by Aliza Sarian for Theatre Calgary
3 FACTS ABOUT DIAL M FOR MURDER
1. Dial M for Murder is not a traditional whodunnit because the audience already knows who did it, but will they get away with it?
2. Dial M for Murder has been referenced in everything from Red Skelton comedy sketches to episodes of Saturday Night Live and The Simpsons. 
3.  Jeffrey Hatcher’s adaptation changes Tony’s profession to publishing to raise the stakes and shifts Max to Maxine to allow for additional secrets and intrigue.










Adaptation
In theatre and the arts, adaptation is the process of transforming or altering a story from one medium to another (e.g. a book to a film to a staged adaptation, like The Outsiders) while still preserving the essence of the original inspiration. A story can be taken from a piece of visual art, literature, newspaper article, and be transformed into an opera, ballet, play, or even feature film (or vice versa!) 
[image: ]Adaptation can also involve updating scripts to be more suitable to modern audiences or to focus on relevant cultural issues. 

A Brief History of Dial M for Murder
Written by Aliza Sarian















2SLGBTQIA+ Rights and History: 1950s
As previously discussed, adaptation can be an exciting way to update scripts to reflect modern values, identities, and cultural contexts while still preserving the original message. In Dial M for Murder, by changing Max to Maxine, the relationships, interpersonal dynamics, and social context, drastically shift.In the United Kingdom, while homosexuality between men was considered illegal, lesbians were never acknowledged or targeted by these policies. This legislation that would later lead to the witch-hunt against gay men in 1950s Britain.
“The belief that lesbians posed less of a threat to traditional gender roles than gay men displays how little the establishment actually knew about lesbian culture…

[Traditionalists] did not detect the same existential threat from the toleration of lesbian relationships because, in their hyper-masculine worldview, the moral health of women seemed less pivotal to the rise and fall of empires. This was a crisis of masculinity, not a crisis of femininity.”
-Dr. Rebecca Jane Morgan, Medium (11 Jun 2020), “The lesbian paradox: homophobia, Empire, and the law in 1950s Britain”


The stakes are raised for Maxine and Margot if the audience examines 2SLGBTQIA+ rights worldwide during the 1950s (when Dial M for Murder is set). During this time there was also a return to the rigid gender roles that regulated society before WWII (e.g. breadwinning father and homemaking mother). 
In 1953, Canada’s Criminal Code was amended to also criminalize “gross indecency” between women (Gay relationships between men had been illegal since the start of colonization), therefore equating queer identity and relationships with criminal behaviour under many circumstances. 
[image: A blue book with yellow tag
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ID: Front page of the ‘Wolfenden’ Report

Throughout this time, anti-gay sentiment was high in the United States and the United Kingdom. Home Secretary, Sir David Maxwell Fyfe promised to “rid England of this plague” (referring to gay men). During this time, it is estimated up to 1000 men were arrested and jailed in British prisons every year, with many to be charged with indecency.  “The War Office do not consider that there is any major homosexual problem in relation to the women’s services and they would be opposed to any suggestion that Lesbianism should be an offence in the Army. In the case of women, ignorant but perfectly harmless behaviour may well be misconstrued; to have such cases subject to discipline rather than to guidance and common sense treatment would, it is felt, be far more harmful than the present administrative arrangements under which only serious cases are dealt with and which, if anything, err on the side of leniency”

The National Archives: ADM 1/25754, Committee on Homosexual Offences and Prostitution: Memorandum by the War Office.


Later to be know as the “Lavender Scare” in the United States, this period of moral panic is described as a time of paranoia and mistrust and encouraged the persecution of queer people through governmental institution of homophobia. 
 “It didn’t help that McCarthy himself didn’t hesitate to fan the flames of panic. In his famous speech to Congress when he claimed he had a list of 205 known Communists employed by the State Department, he singled out two of the cases that had to do with homosexuality. McCarthy theorized that both Communists and homosexuals had “peculiar mental twists” that caused their deviant behavior. This rhetoric kicked off a much longer, destructive, and effective hunt for LGBTQ+ federal employees that’s now known as the Lavender Scare.
National Archives Foundation, “The Lavender Scare”

Lavender Scare
"The so-called 'Red Scare' has been the main focus of most historians of that period of time. A lesser-known element and one that harmed far more people was the witch-hunt McCarthy and others conducted against homosexuals. 
-Alan K. Simpson, Former U.S Senator 
The rise of McCarthyism in the United States led to a well-known congressional witch-hunt against the perceived threat of communists, known as the ‘Red Scare’. However, a second scare of the same era was beginning to seep into public consciousness. This scare would last longer, impact more lives directly, and have a devastating effect on the 2SLGBTQIA+ community.
In March 1950, two U.S Senators made up an entire committee to investigate the presence of queer/homosexual employees working in the federal government. As Communism and the 2SLGBTQIA+ community had become intertwined in the eyes of the public, thus began a period of fear where thousands of gay employees were fired and/or forced to resign due to their sexuality making them ‘unfit’ to serve in government roles. 
The term “Lavender Scare” was popularized by David K Johnson’s 2004 book which studied this homophobic campaign. POST SHOW QUESTIONS TO CONSIDER
How do you think the political climate/undercurrent of the 1950s affect the characters motivations or actions?
If the play was set in a different time, how would things be different for the characters?
What would stay the same?

[image: ]



A United States government report from 1950, concluding that homosexuals were "unsuitable for employment in the Federal Government" and constituted "security risks in positions of public trust." (Records of the U.S. Senate, RG 46)




Queer/Lesbian Representation in Media“…Maxine understands how a woman would think - Tony imagines it only from the male perspective- can’t imagine the woman is the PI etc...”
-Jillian Keiley, Director


As discussed previously; by changing Max to Maxine, a new layer of depth is added to the Dial M for Murder script. It adds new levels of historical/ social context and allows the audience to consider how the stories of lesbians and/or sapphic relationships are portrayed (and who they are told by!)
Throughout the history of media, stories often see gay/queer relationships end in tragedy (e.g. The Bury Your Gays Troupe) or we don’t see their relationships at all. GLAAD’s “Where are We Now On TV 2024—25 Executive Summary” counted that out of 432 series regulars on primetime scripted cable and scripted streaming, 40 (9.3%) are LGBTQ.  An even smaller portion of that number are lesbian characters. 
“Although lesbian characters have been present since the early history of television, they have often been portrayed in a negative light. Initially, these characters were limited to villain roles, where they preyed on young, straight women until they died violently (Millward et. al., 2017).
 Lesbian characters were expendable and easily written off, making them easy characters to hate. This sort of representation enforced the messaging that any sort of “sexual deviance” was dangerous and deadly.”
-Johnson, 2020, p 6
From Dead to Femme: A Qualitative Analysis on of Lesbian Representation on Television

What about the quality of representation? Or the authenticity? To understand the patterns of queer representation on stage and on screen, we need to look at the Hayes code and suppression of 2SLGBTQIA+ stories.
In the 1930s, the early days of Hollywood, a self-imposed set of moral guidelines, called the ‘Hayes Code’, worked as a self-censorship mechanism for filmmakers, producers, and writers. Under the Hayes Code, any form of 2SLGBTQIA+ representation was not allowed to be shown on screen. If lesbian characters were to be on screen, they had to be portrayed as villains or would be rescued through a relationship with a man. 
As time moves forward into the 1950s, the rise of moral panic continues to affect media and what is showcased on stage and screen. The narrative that any deviation from heterosexuality would lead to suffering, death, and tragedy became a widespread narrative and continues to infiltrate our stories and media today (long after the Hayes Code has stopped being used!).  The way equity-deserving groups are portrayed on television, onstage, or on the silver screen can impact public perception. If people only see themselves and their lives represented in a negative and/or tragic way, it can enforce shame, bigotry, and people’s self esteem. “…bullying and bashing of gay, lesbian, bisexual, transgender, and queer (GLBTQ) persons (particularly adolescents) have become common themes in popular communications of the 1990s and 2000s”
-Gilad, 2007, p. 105


However, representation has come incredibly far (Think The Fosters, One Day at a Time, Derry Girls, and even queer reality dating shows!), due to the efforts of 2SLGBTQIA+ writer, playwrights, actors, filmmakers, producers, and community members who have advocated for their existence to be represented on screen, authentically, with nuance and joy. 
EXAMPLES OF WOMEN IN LOVE IN THE THEATRE
Written by Aliza Sarian for Theatre Calgary
God of Vengeance (1918), by Sholom Ash, created such a
scandal with the first kiss between two women on stage
that the entire company was charged with indecency.

The Children’s Hour (1934), by Lillian Hellman, is set in a
girls’ boarding school where two head mistresses are
accused of an affair that ruins their careers

Stop Kiss (2000), by Diana Son, produced at the Public
Theater, featured two women assaulted on the street
after their first kiss.

Fun Home (2013), a Jeanine Tesori musical based on the
autobiographical graphic novel of Alison Bechdel, tells
the story of young Alison as she comes into herself
through observations of her father.


Domestic Violence“Why, and how, do we regard many men’s potentially hurt feelings as so important, so sacrosanct? And, relatedly, why do we regard women as so responsible for protecting and ministering them?
Manne, 2020, p 59
Entitled, How Male Privilege Hurts Women

The United Nations defines “Domestic violence” or “Domestic abuse” as any pattern of behaviour that is used to gain or maintain power over an intimate partner.  Abuse can be physical, sexual, emotional, economic, or psychological. Anyone can be a victim of domestic violence, regardless of age, race, gender, sexual orientation, faith, or class. This adaptation of Dial M for Murder delves into gender-based violence, which is type of abuse experienced by women, girls, and Two-Spirit, trans and non-binary people. However, Dial M for Murder also interrogates how societal expectations of the 1950s can also harm men and boys and prevent healthier relationships regardless of gender.

[image: A circular diagram with text in black and white

AI-generated content may be incorrect.]The Power and Control wheel is a diagram/tool that assists in the understanding of abusive and violent behaviours. It was created by the staff at the Domestic Abuse Intervention Project (DAIP) with the input of focus groups and the stories of countless survivors to develop the sections of the wheel. The Power and Control wheel specifically represents the experiences of women versus a broader understanding of all violence in the home. This model interrogates men’s and society’s use of violence against women as learned and then reinforced through many social, cultural, and institutional systems. 
















The inside of the wheel is subtler, continual behaviours that often take place over a longer period.
The outside of the wheel represents physical and sexual violence.Strangulation and Gender Based Violence
“Women who are strangled rarely cooperate with the police. Often incorrectly called “choking,” non-fatal manual strangulation is inherently dangerous. It can lead to death hours, days, even weeks afterward due to complications from the brain being deprived of oxygen. It also causes injuries to the throat that may not leave a mark. If you don’t know how to examine a victim’s throat, what to look for in her eyes (red spots, called “petechiae”), and the right questions to ask, it may seem no harm has come of it. The matter will often go no further. She may not seek medical treatment. The incident will be shrouded in silence. Sometimes, she won’t wake up the next morning, or some morning hence. Moreover, victims of a non-fatal attack of this kind have also been found to be some seven times more likely to become the victim of an attempted homicide by the same perpetrator. Yet many states in America do not have a specific statute making strangulation a crime (relegating it to a simple assault; typically a misdemeanor)…
In a large majority of cases of strangulation, the victims are female intimate partners — although children and infants are also disproportionately vulnerable. And in the vast majority of cases, the perpetrators are men, according to meta-analyses. It of course doesn’t follow that more than a small, perhaps tiny, percentage of men strangle. The distinction between “(almost) only” and “(nearly) all” is obvious but can be obscured by generic claims such as “men strangle.”
Another point to note: strangulation is torture. Researchers draw a comparison between strangulation and waterboarding, both in how it feels — painful, terrifying — and its subsequent social meaning. It is characterized as a demonstration of authority and domination. As such, together with its gendered nature, it is a type of action paradigmatic of misogyny, according to the account of it I develop in the book from which this excerpt is taken. Also characteristic is the indifference or ignorance surrounding the practice, as well as the fact that many of its victims will minimize — or may, alternatively, be gaslit.
Because the victims of strangulation are so reluctant to testify against their abusers, some investigators are now lobbying for evidence-based cases to prosecute the offenders; the witness to the crime having been pre-intimidated or, so to speak, smothered”
-Manne, 2017, pg. 30, Introduction, Down Girl: The Logic of Misogyny























Gender-based violence in Canada is a complex issue which often causes shame, guilt, and isolation for survivors. More than 4 in 10 women in Canada have experienced some form of intimate partner violence during their lifetime. Despite its severe impacts, it is estimated 80% of people who experience domestic violence will not report it.
It’s easy to simply question survivors about why they “didn’t just leave”. The Canadian Women’s Foundation offers the following reasons a survivor may not leave…
· The most dangerous time for an abuse survivor is when they attempt to leave their abuser. Women are six times more likely to be killed by an ex-partner and many women report violence escalates following the breakup. 
· 60% of police reported violence happens after the relationship has ended.
· Domestic abuse can carry over into the workplace, threatening women’s ability to maintain economic independence, separate of their partner. This results in survivors being financially dependent on their partners.
· 1.5 million women in Canada live on low-income.
· 1 in 5 single mothers in Canada live on a low income
· Their immigration status may be dependent on their abuser, or their first language is not English, so reaching out for help becomes more challenging.
· Women may stay if they grew up in a family where abuse was normal, making it more challenging to identify an abusive relationship.
Everyone has the right to be safe and free from violence. If you or someone you know has experienced gender-based violence, abuse in an intimate relationship, or domestic violence, see our resources on page 32.
POST SHOW DISCUSSION QUESTIONS
Reflect on the excerpt from Kate Manne’s 2017 book, Down Girl: The Logic of Misogyny, and Margot’s reaction after her attempted murder.
Does the excerpt ring true for Margot’s character? Do the underlying gender expectations have any effect on how she handles the aftermath of the crime? Why or why not?
Margot does cheat on her husband, Tony, who feels this is justification for his murder attempt? How do you think he got to this rationalization? How does Tony view himself within his relationships?










Theatre Team Talkback
Written by Aliza Sarian for Theatre Calgary
Theatre is a ‘team sport,’ and it's not the actors alone who bring a production to life. After some shows, audiences have a chance to ask questions of the creative team. Here are some of the folks you might expect to speak with

The Playwright writes the script, sometimes from an original idea, and sometimes adapted from a book or story–decides what the characters say and, often, gives the designers guidelines on how the play should look.
The Director creates the vision for the production, how it will look on stage, and works closely with the actors, costume, set, and lighting designers to make sure everyone tells the same story.
The Actors use their bodies and voices to bring the playwright’s words and the director’s ideas to life on the stage.
The Designers imagine and create the lights, scenery, props, costumes, and sound that will compliment and tell the playwright’s story in a way that matches the director’s vision.
The Stage Manager assists the director during rehearsals by taking detailed notes and making sure the actors and designers understand these ideas. They run the show during each performance by making sure the actors’ entrances and exits and the lights and sound all run smoothly

Pre-Show Discussion Questions
· How have gender roles and society changed over the last 75 years?
· Is there anything that has stayed the same?
· What do you think are the challenges of adapting a film script to theatre? 
· What is exciting about it?
· Do you know any media that began as a theatre show, then became a film, and was later adapted again into a theatre piece?
· What do you know about the legal system from the 1950s vs present day?
· What has changed? 
· What has stayed the same?
· What do you think of murder mysteries?
· Have you ever seen a murder mystery before? What do you know about the genre? (e.g. famous authors or murder mystery media)


Post-Show Discussion Questions
Written by Aliza Sarian for Theatre Calgary
· Why do you think people are so fascinated by detective mysteries in all formats?
· What role does trust play in a relationship? 
· How important is it to be able to trust the other person? Why?
· Is it possible to commit a crime and not get caught?
·  How do you feel about the possibility of committing the perfect crime?
· How does this play comment on stereotypical gender roles of the time period? 
· How did this production address those stereotypes?
· How would you define ambition? What drives you?
· Have you ever stepped over the line of what you thought was right or moral to get what you wanted?



Post Show Activities
Activity #1: Two Truths and a Lie
Written by Aliza Sarian for Theatre Calgary
If you have 15 minutes…
Goal: Dial M for Murder spins a web of lies among its three primary characters. This brief exercise gives students permission to tell lies with the intention of passing them off as truths.
Focus Question: What makes a statement believable or unbelievable?
Objective:  Students will be able to get to know each other and practice communication skills
Instructions:
1) Explain the process of the game: Each student will come up with three statements about themselves. Two of the statements must be true, and one should be a lie. The other members of your group will try to guess which one is the lie.

2) Model the process with your own three statements. Ask the class to guess which statement is the lie. When you reveal the correct answer, briefly explain the truth behind the statements

3) Give students ‘think time’ to prepare their statements. Encourage them to be creative, less obvious, and not to worry about it having to be “interesting.”

4) Break students into pairs or small groups. Have them take turns sharing their 3 statements and guessing which is the lie. Support time-keeping by encouraging them to keep moving. If needed, assign a time limit for each participant.

Reflect: 
· What did you learn about someone in your group that surprised you?
· How did you decide what lie to tell—and how did you make it believable?



Activity #2: Pitching an Adaptation
Written by Aliza Sarian for Theatre Calgary
If you have an hour…
Dial M for Murder, a play written in 1952, has been adapted for stage, television, and the big screen. For each adaptation, changes need to be made to meet the needs of the genre.
Focus Question:  What changes need to be made to a movie script in order for it to be successful on the stage?
Objective: Students will be able to determine primary differences between film and stage scripts to determine what needs to adapt a story for a live audience.
Instructions: 
1) Divide students into groups of at least three: a playwright, director, and designer or design team. Review the responsibilities of these roles for the theatre on pg. 10 of this Play Guide.
2) Have students come to consensus on a movie they’d like to adapt into a play.

a. NOTE: Doing this before Step 3 ensures that students are working with something that excites them rather than something “easy”. 

3) Walk through this brief slide deck that guides students through the primary differences between playscripts and screenplays to ensure all students have background knowledge, regardless of their experience in these genres.FOR THEIR PITCH
As a theatre company, they will need to discuss what will be different from the movie and what will stay the same.
· What characters will remain, and who will need to be cut?
· Why will this story be a compelling stage production?
· What challenges will this story present in shifting to a live show?
· What will you keep the same from the film and what will you change?
· Why?


4) Frame for students that they will be meeting with a team of theatre producers who will listen to their pitch and determine if they are willing to back their theatre production. 
5) Their presentation can include slides, posters, even a trailer, or simply a verbal pitch, depending on time. (Some groups will come to a consensus very easily and others will need the whole time to discuss.)
6) Pair groups and have them pitch their productions to one another.
Reflect:
· To debrief, ask who was paired with a theatre company that made a particularly compelling pitch. What made it so? This is the heart of choosing a story worthy of adaptation. 


Activity #3: Dial M for Mafia
Recommended for Drama 10-12, Creative Writing 10-12, and Language Arts 10-12.
Dial M for Murder is an interesting murder mystery, as the audience knows who the kille is from the beginning, however the question is, will they get away with it? In this activity, students will design their own 1950’s detective inspired character and see how long they survive the streets of London! Feel free to use our opening monologues below to help set the mood and encourage your students creativity! 
The fog hangs low tonight, thick as secrets and twice as suffocating. Somewhere beyond these brick walls, a clock marks the hour, each chime a reminder that time, like trust, is a fragile thing.
You are gathered here as a respectable group of intellectuals. By day, you mind your manners and sip your tea without fuss. But when night falls, appearances grow unreliable. In the shadows of this city, someone among you has chosen a darker path.
A murder has been planned.
Not by a stranger in a trench coat, nor by some phantom slipping down an alley—but by one of you. They smile. They listen. They wait. And when the lights go out, they strike.
Your task is simple, though far from easy: uncover the truth before London wakes to another tragedy. Speak carefully. Watch closely. In this room, silence can be deadly—and the wrong accusation can seal an innocent fate.
Remember: in London, even the quietest streets have a way of echoing with lies.
Now… close your eyes. The city sleeps. And the game begins.
Bottom of Form
Materials: Costume pieces (hats, shawls, gloves, bags, etc.) and chairs. 
Part 1: Character Creation
1. Lay out all the costume pieces and props in a circle around the room. Have participants look through the items and see if a specific piece gives them inspiration. Explain this item will help them create a character from the 1950s in England. 
2. Once everyone has a costume piece/prop, divide the class into groups of 3-5. Have them develop a character based around the costume piece they’ve created. We’ve created some questions below to help with the creation process!
a. Where does your character live? Where are they from?
b. What brought your character to London?
c. What is your character’s profession? (or how do they cover up their illegal activities?)
d. Who does your character spend most of their time with? Who do they like? Who is their enemy?
e. What is your character’s lifelong dream?
f. What part of your body does your character lead with?
3. Once everyone has a character, it’s time to begin the game! 
Part 2: The Game Begins
Well now… here we are again.
Gathered round the table like respectable folk. Backs straight, faces calm, hearts absolutely racing. If this were a dinner party, we’d be discussing the weather. But alas, tonight the conversation is rather more… final.
You see, while the city slept and the fog rolled in off the Thames, someone here proved that respectability is the finest disguise of all. One of you, perhaps the person sitting very still at this very moment, has been playing a dangerous game. 
And now the morning light has arrived, exposing nothing and no one… yet.
This table is where the truth comes to die, or be dragged out, kicking and screaming. Words will be chosen carefully. Accusations will be wrapped in politeness. And somewhere between a raised eyebrow and a well-timed silence, the guilty will hope the innocent make a mistake.
So ask yourselves…

Who’s speaking too much?
Who’s saying nothing at all?
And who is far too eager to see someone else take the fall?
Choose wisely. London is watching. And when this day ends, someone’s story will end with it.
Now then… let the discussion begin.

The game of Mafia includes two teams: the townspeople and the mafia (could also be referred to as the Traitors, Werewolves, etc.). The game’s objective for the townspeople is to figure out who is in the mafia while the mafia’s goal is to eliminate all the townspeople. Townspeople make up most of the players with the goal of CORRECTLY identifying and eliminating the mafia. Some townspeople will have extra privileges (such as the detective or doctor!). 
The game is played in two cycles. The night cycle is when the mafia members eliminate a townsperson while everyone has their eyes closed. The day cycle is when players will accuse each other, defend themselves, and then vote on who they think the mafia is.
1. Select one player (this could also be you or a Teaching Assistant to make it more difficult/ if you want this to be a multi-week game) to be the moderator/”mayor” of your city (this could also be the instructor!). This player’s duties will include…
· Selecting the mafia, doctor, and sheriff
· Telling participants when to “wake up” and “when to sleep” (closing their eyes)
· Facilitate the strategic discussions between the groups.
· Create stories to inform participants if they have been “killed” or eliminated from the game.
· Declare the winning group!

2. Once the mayor has been chosen, have the entire group close their eyes. The mayor will handpick the roles by tapping participants on the shoulder (e.g. 2 taps mean you are a mafia member).
· Mafia (1 tap) – Players who will be responsible for eliminating one player per round. Mafia members must silently agree during the night cycle on a single townsperson to eliminate from the game. Their objective is to make it through the game without being found out as the mafia!
· The Sheriff (2 taps) – The sheriff is a player who also gets to wake up during the night cycle (separate to the mafia). They get a limited number of guesses that is equal to the amount of mafia members there are in the game (e.g. 3 guesses for 3 mafia players in a group of 15). If they guess correctly, they must convince their other townspeople to vote that person out (without revealing their identity and putting a target on their back)
· The Doctor (3 taps) – During the night cycle, the doctor gets to choose 1 person to save. They make this selection before the mafia begins their crimes. If the mafia picks the same person as the doctor, that person is saved for that round. The doctor can choose to save themselves.
· Townsperson (no tap) – All the other players. Their objective is to stop the mafia before they are eliminated themselves. 

3. Once roles have been assigned, the night cycle begins. All players will close their eyes and the mayor will facilitate the following…
· The mayor will instruct the mafia to “wake up”. Those players will open their eyes and silently decide on which townsperson they want to “kill”. Once the mafia has reached consensus, the mayor will instruct them to close their eyes and “go back to sleep”.
· The mayor will ask the detective to open their eyes. The detective will “wake up” and point to the person they suspect. The mayor will confirm or deny, and the detective will close their eyes again. 
· The mayor will then instruct the doctor to “wake up” and pick a person to save. Once that person has been chosen, the doctor will go back to sleep. 

4. The mayor will then begin the day cycle and have everyone wake up. The mayor will tell the group a short story to recap the events of the previous night. We’ve created an example below of a scenario where Margot Wendice has been murdered. We highly encourage the mayor to have fun and be big with their short stories!

Well. How dreadfully unfortunate.
Margot Wendice is dead.
Last night, while London slept behind its lace curtains and locked its doors, someone here decided that Margot had said her final word, taken her final breath, and served her final purpose. No struggle loud enough to wake the neighbours. No scream to summon help. 
Margot, of course, trusted you. She sat at this very table. She laughed with you. She would never have imagined that one of these familiar faces was already rehearsing her absence.
And now she’s gone.
So here we are, polite society, reduced to its most honest state. I suggest you look carefully at one another. The murderer is not a monster lurking in the foggy streets, it’s someone who poured tea, made small talk, and slept soundly while Margot Wendice did not.
In a moment, you will speak. You will accuse. And someone, quite possibly the wrong someone, will be sent away to pay for a crime they did not commit.
But make no mistake, the person responsible for Margot’s death is still seated among you… hoping desperately that you choose poorly.

5. The rest of the players (in character!) must now decide on two people they are formally accusing of being a member of the mafia. Now’s the time to use those backstories and relationships created in Part 1 and improvise to maintain your innocence!
6. Once two people have been formally accused (an accusation that has been seconded by a fellow player), each person gets thirty seconds to defend themselves.
7.  Once the accused have pled their case, everyone will vote on who they think is guilty. Whichever person has the majority of votes will be eliminated and their role revealed. Repeat these steps until the mafia has been eliminated or the mafia have eliminated the entire town!
Part 3: Reflection and Discussion.
a) What did you notice about creating a character from based off a costume piece or prop? What did were you able to discover from these items?
b) Was it challenging to stay in character for an entire game? How was it to improvise the backstory of a completely different person?
c) How challenging was it to guess who was the mafia? What made it easier to figure out?


Resources
Salal Sexual Violence Support Centre
Salal provides immediate crisis assistance and emotional support, information, and referrals 24 hours a day, 365 days a year. The crisis line is free and confidential.  Salal SVSC’s 24-Hour Crisis & Information Line is the official Gender-Based Violence Crisis Line of BC. 
24 hour crisis and information line:
Lower Mainland: 604-255-6344
National Toll Free: 1-877-392-7583

Salal Connect
Salal connect is a text and online chat support tool that allows survivors sexualized violence to receive accessible and confidential crisis support. This service is an extension of our crisis line and we are able to provide emotional support, referrals to community resources, and information on Salal’s services. Our text and online chat service is available Monday-Friday 9am to 5pm.
Texting: (604)-245-2425
Website: https://www.salalsvsc.ca/connect/ 

Indigenous Support/Counselling: 
Salal’s no cost Indigenous Counselling Program provides short to mid-term one-to-one counselling for Indigenous people of marginalized genders. Including trans and cis women, trans men, non-binary, and Two Spirit individuals (peoples) seeking health, safety, and wellbeing. Indigenous Survivors can access free counselling by calling Salal at 604-255-6344 or toll free at 1-877-392-7583.
Website: https://www.salalsvsc.ca/indigenous-support-programs/

VictimLink BC
VictimLink BC provides information and referral services to all victims of crime and immediate crisis support to victims of family and sexual violence, including victims of human trafficking exploited for labour or sexual services.
VictimLinkBC staff can connect you to a network of community, social, health, justice and government resources, including victim services, transition houses and counselling resources. They also provide information on the justice system, relevant federal and provincial legislation and programs, crime prevention, safety planning, protection order registry and other resources as needed.
Call or text:  1-800-563-0808
Email: VictimLinkBC@bc211.ca
Website: https://www2.gov.bc.ca/gov/content/justice/criminal-justice/victims-of-crime/victimlinkbc

Battered Women’s Support Services
BWSS offers immediate, short-term help to survivors of violence in intimate relationships, childhood sexual abuse and adult sexual assault.
Crisis + intake line: 1-855-687-1868
Email: intake@bwss.org
Website: https://www.bwss.org/support/crisis-support/

QMUNITY 
QMUNITY is a BC resource centre for Queer, Trans, and Two Spirit people. They offer counselling services, as well as support groups, referrals and workshops. Their work is for people of varying ages ranging from children to seniors/older adults. 
Website:  https://qmunity.ca/ 

Prism Services
Prism Services are Vancouver Coastal Health’s education, information and referral service for the lesbian, gay, bisexual, trans, Two-Spirit and queer + (LGBT2Q+) communities. Prism refers individuals to LGBT2Q+ groups, counselling, resource information and services in the community.
Website: https://www.vch.ca/en/service/prism-services#what_does_prism_do
Email: prism@vch.ca
Phone number: (604) 331-8906

Parents, Families and Friends of Lesbians and Gays/LGBTQ+ Vancouver (pflag Vancouver)
In communities across the country, the pflag Canada network provides peer support, education and advocacy for a Canada that affirms, respects and values all sexualities, genders and gender expressions.
Website: https://www.pflagvancouver.com/meetings--find-us.html

Additional and External Resources
· YWCA Violence Prevention Programs
· WorkSafe BC Domestic Violence Resources
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