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Welcome 
This guide was created for teachers and students. It contains an overview of the play's story as well as informative resources and activities for teachers and students. The guide aims to provide background knowledge and critical perspectives on the play that will yield fruitful discussion and foster an understanding and appreciation of theatre arts. 
If you have any questions, comments, or suggestions for the guide, please contact our Education & Community Engagement Coordinator, Mikenzie Page, mpage@artsclub.com.
This study guide was written by Natasha Chew, Mikenzie Page, and Kevan Ellis.
[bookmark: _Toc150419873][bookmark: _Toc171414359]About The Arts Club Theatre Company
The Arts Club of Vancouver was founded in 1958 as a private club for artists, musicians, and actors. It became the Arts Club Theatre in 1964 when the company opened its first stage in a converted gospel hall at Seymour and Davie Streets. Now in its 61st season of producing professional live theatre in Vancouver, the Arts Club Theatre Company is a non-profit charitable organization that operates three theatres: the Granville Island Stage, the Stanley Industrial Alliance Stage, and the Newmont Stage at the BMO Theatre Centre. Its popular productions range from musicals and contemporary comedies to new works and classics.
Learn more about the Arts Club Theatre Company at artsclub.com.
c̓əsnaʔəm: The Story of this Land
The Stanley Industrial Alliance Theatre stands on the ancestral territory of the xʷməθkʷəy̓əm Nation, and the former city of c̓əsnaʔəm, which was located at the mouth of the Fraser River. The city of c̓əsnaʔəm is an important historical site for Musqueam. It symbolizes the nation's resilience and its connection to the land. We honour the history of this land as a step towards recognition and respect to the Musqueam people. Just as Musqueam was named for the blooming flower məθkʷəy̓, we hope to grow our connection with the land and its people.
The Arts Club Theatre Company would like to acknowledge the traditional, ancestral, and unceded territories of the xʷməθkʷəy̓əm ,Sḵwx̱wú7mesh, and səlilwətaɬ Nations, the original stewards of this land on which we operate. We would like to ask those visiting or living here to share their thanks by supporting local Indigenous artists and communities. Acknowledging is always a start to supporting; as we step forward, we wish to be better partners, healers, and helpers to our Indigenous neighbours.  
For further reading, click below to read more about Musqueam’s Story from the Musqueam Indian Band website:
Musqueam’s Story
https://www.musqueam.bc.ca/our-story/
[bookmark: _Toc517183921][bookmark: _Toc150419874][bookmark: _Toc171414360]Learning Objectives
After viewing Cambodian Rock Band and working through the following activities, students will: 
· Encourage active participation in the arts as an essential way to build culture, express identity, gain perspective, and provide insight into different human experiences.  
· Understand the political, social, cultural, and legal ramifications of genocide and how these consequences and political decisions continue to affect families intergenerationally. 
· Explore the way the perspective and theatre conventions can be followed and broken tell a story. 
[bookmark: _Toc171414361]Show Content:
Genre: Drama/Musical
Show Dates: March 6 – April 6, 2025
Age Range: Recommended for grades 10 – 12
[bookmark: _Toc150419875][bookmark: _Toc171414362]Venue: Stanley Industrial Alliance Stage
About the Playwright: Lauren Yee
Lauren Yee is a playwright, screenwriter, and TV writer born and raised in San Francisco. She currently lives in New York City. Her play, Cambodian Rock Band, with music by Dengue Fever and others, premiered at South Coast Rep. She is the winner of the Doris Duke Artist Award, the Steinberg Playwright Award, the Horton, the Kesselring Prize, the ATCA/Steinberg Award, American Academy of Arts and Letters literature award, and the Francesca Primus Prize. She has been a finalist for the Edward M. Kennedy Prize and the Susan Smith Blackburn Prize. Her plays were the #1 and #2 plays on the 2017 Kilroys List. 


Content Advisory:
[bookmark: _Toc150419876]This production contains profanity, mature themes, depictions of violence and torture, and gunshot, artillery, and explosion sound effects. There may be water-based haze and fog. Please contact our box office for more information.
Sexual Content:
●○○○○
There are two couples in the show who may have some public displays of affection. 

Strong Language: 
●●●●●
Profanity and explicit language are used throughout the play.


Sound:
●●●●●
Gunshot, artillery, and explosion sound effects. Live rock music is played onstage. 
Death: 
●●●●●
A character is strangled to death onstage, verbal descriptions and discussions of the deaths that occurred during the Khmer Rouge regime from 1975—1979. 
Alcohol/Drugs: 
●●○○○
Some onstage depictions of drinking, a character gets too drunk and must leave to get food. 

Violence/Injury:
●●●●●
Onstage depictions of torture including possible fake blood used onstage. 
· A character is stabbed in the ear drum with a pencil
· Suggested electric shock torture.
· Physical violence is used to interrogate a character. 
Discussion of the practices and methods used at Tuol Sleng prison during the regime. 












SPOILER ALERT!
Anything past this page may contain major plot point spoilers! 
Read at your own discretion… 









The Set List
Side A
“Jeas Cyclo Version A” by Yol Aularong 
“Uku” by Dengue Fever 
“Old Pot Still Cooks Good Rice” by Ros Serey Sothea 
“Family Business” by Dengue Fever 
“One Thousand Tears of a Tarantula” by Dengue Fever 
“Cement Slippers” by Dengue Fever 

Side B 
“Champa Battambang” by Sinn Sisamouth
“Sni Bong” by Dengue Fever 
“The Times They Are A-Changin’” by Bob Dylan 
“Tooth and Nail” by Dengue Fever 
“I’m Sixteen (Chnam Oun Dawp-Pram Mouy)” by Voy Ho/Ros Serey Sothea 
“Jeas Cyclo Version B – Reprise” by Yol Aularong
“Today I Learnt to Drink (Doo Wop)” by Ros Serey Sothea 


BRIEF SYNOPSIS
 This darkly funny, genre-defying play tells the story of a Khmer Rouge survivor returning to Cambodia after thirty years, just as his daughter prepares to prosecute one of the country's most notorious war criminals. While an onstage band brings foot-stomping Cambodian oldies and contemporary Dengue Fever hits to life, the electric play shifts back and forth in time as the father reveals family secrets that exhibit the enduring power of music and the human spirit.

[bookmark: _Toc171414366]Characters:
Chum—Neary’s lovable and well-meaning father. A survivor of the Khmer Rouge and was a young man in the 1970s during their regime. 

Neary – Neary is a Cambodian American who grew up in Massachusetts. Neary has spent the last two years investigating the war crimes in Cambodia.

Ted –Neary’s Thai-Canadian boyfriend. He also works for the Extraordinary Chambers in the Courts of Cambodia.

Leng – Chum’s best friend and bandmate in the 1970s. Leng is dating Sothea.

Sothea – The lead vocalist and band member of The Cyclos.

Pou – A bandmate in The Cyclos.

Rom – A bandmate in The Cyclos.

Duch – The emcee of the story, Duch is a fictionalized interpretation of the real-life Cambodian war criminal, member of Khmer Rouge, and the Chairman of S-21.

Synopsis:
ACT I

The play opens with an empty stage, set up for a full rock concert. The band – Chum, Leng, Sothea, Pou, and Rom enter. They play “Jeas Cyclo Version A” by Yol Aularong. The band begins to play “Uku” by Dengue Fever and makes it halfway through the song before Duch, a convicted Cambodian war criminal and member of the Khmer Rouge, enters and interrupts them. Duch takes on the role of a narrator and introduces the band as ‘The Cyclos’ and reveals this song was from their first, last, and only album, recorded in Phnom Penh, April 1975. He recounts the vibrant music scene of Cambodia and explains music is the soul of Cambodia. He continues his narration and begins a gruesome slide show of Cambodia during the Khmer Rouge, explaining people “think of everything that came after… The Khmer Rouge, Pol Pot, and two million dead.” 

The sound of a plane landing fills the stage and Duch reveals the plane carries someone he has been waiting for. He then explains that while he may not appear in the story for some time, he is always here, watching. He welcomes the audience to the show and the scene changes to Phnom Penh, Cambodia, 2008. 

The lights rise on a hotel room, where a radio is playing. Chum, Neary’s father, enters the room and turns off the radio. He stands in the silence for a minute before Neary, a young lawyer, enters carrying a huge stack of manila folders while talking on the phone. Neary is shocked to see Chum, revealing she had invited her parents to visit two years ago when she first arrived to work in Cambodia and never thought he would come. Chum brushes off her concerns and begins to fuss over Neary and her living arrangements. Chum laments that when Neary “comes back” to Cambodia, she should be put in a bigger room. Neary counters her father by explaining she’d never been to Cambodia before this trip so technically she can’t “come back”.  Chum disagrees because he is from Cambodia, therefore Neary also comes from Cambodia. They continue to bicker regarding Neary’s living arrangements and where Chum will stay when Ted, Neary’s boyfriend, enters. 

An awkward encounter ensues as it’s implied Chum doesn’t know Neary and Ted are dating. Neary introduces Ted as her coworker from the International Center for Transitional Justice. Ted attempts to greet Chum in Khmer, which Chum responds by explaining his right ear doesn’t work. Ted greets him in English and invites Chum to their company’s New Year’s party, happening that evening. Chum agrees and an awkward silence follows. Chum prods Ted to leave Neary’s room without realizing the two share the hotel room. Neary prompts Ted to keep up the charade and as Ted awkwardly attempts to pack his things, he says that he’s excited Chum will get to be around for their upcoming case. When questioned further, Ted reveals they are working on Duch’s trial. Ted exits and Chum decides he will be staying in Neary’s room on the floor for the duration of his stay and exits the hotel room to find a housekeeper. The scene fades on Neary, alone and confused in her hotel room. 

The scene changes and the lights rise on Duch in the hotel room, as an omnipresent character. He picks up the folder and begins to read the case file on him. He describes himself as the “meticulous, controlling and utterly, utterly charming head of the Tuol Sleng Prison – S-21”, a prison, which also was used as a torture, interrogation, and execution centre during the Khmer Rouge regime. He reveals he was discovered and arrested near the Thai border, after decades of hiding in plain sight. He asks the audience what other choice he had, before dropping the folder back on the bed and turning the radio back on. Neary enters the hotel room as the music plays again.

The play shifts back to Cambodia, 2008. Neary is going through the hotel room, stuffing Ted’s belongings into a pillowcase. As Ted enters, he turns off the radio before checking in with Neary. She explains that Chum is across the street, looking at the fish spas, so they have limited time to get his items out of the room. Ted asks Neary why she’s so worried about her father visiting and Neary explains she doesn’t need her dad to have another reason to be disappointed in her. 
Ted reassures her of all her accomplishments, including confronting former Khmer Rouge members and most recently, finding a photograph of a prisoner from S--21, who may be the eighth survivor. This photograph is revealed to be the biggest break in Duch’s case in years. Neary argues that they haven’t identified the person in the photograph so they can’t be certain. Neary explains that her father has not been supportive of Duch’s case, proclaiming it “a sham” and that he behaves as though the Khmer Rouge is still in power. Ted defends Chum’s behavior, as Chum lived through a genocide. However, Neary disagrees, explaining her father was in a labour camp in Battambang, quietly planting rice, far away from the horrors that ensued. Ted tells Neary to invite Chum to the press conference she is giving about the possibility of an eighth survivor. Neary is hesitant but the stage changes before she can give a response. 

The band is back and plays “Old Pot Still Cooks Good Rice” by Ros Serey Sothea as Duch enters the stage. He speaks to the audience and explains when he joined, he didn’t think he’d be partaking in class-based genocide. Duch began as a math teacher and didn’t join the Khmer Rouge until he had students arrested and killed for being “communist sympathizers”. He hoped the Khmer Rouge would make things better, instead of what happened. However, he realized later that once he was the one “calling the shots”, who would possibly challenge him? Duch calls for the stage lights to dim and the scene changes, fish spa music underscoring the shift.

Chum and Neary are sitting at a small pool of water while Chum films Neary on a video camera. Chum asks her what day it is, to which she responds it is Cambodian New Year’s. The pair dunk their legs in the fish spa and the fish nibble at their feet. Neary begins to inquire about how long Chum will be staying. He avoids the question, instead focusing on his Cambodia guidebook. Neary questions why he even needs a guidebook and Chum explains he knew the old Cambodia, and this is new Cambodia. Neary continues to push and Chum eventually confesses that he has come to take Neary home to the United States. The pair argue about the case, with Chum believing the trial itself is useless because the government, police, and prime minister are all former Khmer Rouge. Neary retorts that they have a strong case against Duch with new evidence. Chum reveals he knows about the eighth survivor as Neary’s mom told him. Neary tells him about the press conference where they are going to formally announce their search for the eighth survivor. Chum questions why they need more survivors to “boohoo” in court and then expresses his fear of Duch retaliating against Neary, which she expresses is ridiculous as he is a sixty-six-year-old math teacher. They continue to argue about the photo when Chum reveals he knows what was written on the photo of the eighth survivor, “Keep for use. For now” and leaves to get them something to drink. Neary pauses then realizes the gravity of what her father has revealed, and hurries off the stage. 

Duch re-enters reading Chum’s Cambodia guidebook. He mocks it and offers an ominous warning to the audience before karaoke music plays and the scene changes to the party at the Sheraton. 
Ted greets Chum at the party and the pair chat before Chum questions why Ted chooses to work in Cambodia. Ted responds that he thinks their work does help Cambodia. Chum attempts to bribe Ted to get Neary to call off the survivor search and take his daughter home when she enters the party. Neary reveals that she knows Chum is the eighth survivor as no one else knows what was written on the photograph except her, Ted, and a handful of people on their team. Chum denies it, but eventually admits it. Neary asks him how he survived to which he avoids the question. Neary continues to push and Chum states Duch let him go. She begins to beg him to testify at the trial and Chum immediately denies. Neary tells him that if he won’t come forward, she will for him as he deserves justice. Chum begs her to leave it alone and she asks Ted to leave the conversation. He leaves and the duo continue to argue with Chum beginning to explain some of his story. They are interrupted by Neary being called onstage to perform a song for karaoke and the scene ends with her performance. 

The next morning, Ted and Chum are searching for Neary. Chum is pacing and chewing Ted out, when Ted begins to question him back. Ted asks how long he would have let Neary search for the eighth survivor. He also explains that all Neary’s work, getting justice for the victims, was all for her father so she could try to understand Chum more. Chum asks Ted for his phone to call Neary, and the phone goes to voicemail. Chum leaves a message, explaining to Neary that they are going to play her favourite game, “Let’s make a deal”. Chum will tell her about his life over voicemails until she hears what she wants to know, then she must tell her dad where to find her. Music begins to underscore as he tells his story. 

Chum begins by explaining he is the oldest of seven siblings and the only one who survived. He tells the story of Cambodian New Year’s in Phnom Penh, April 1975. Chum reveals that he blames himself for his family’s death due to him asking them to delay their escape to Paris by one week. 

The scene shifts to band rehearsal in Phnom Penh, 1975 in a recording studio. Chum is eighteen years old and is accompanied by his bandmates; Leng on guitar, Sothea on voice, Rom on drums, and Pou on a keyboard. The band performs and records a song. Once finished, they congratulate each other. Leng and Sothea flirt and the others tease them. Everyone begins to pack up and Chum tells them they have to at least toast to New Year’s. Leng agrees and brings out American beer and reveals he stole them from a diplomat’s house while completing a job. The band toasts to the New Year and Chum tells his friends that his family is leaving on a plane tomorrow. Leng challenges him and Chum explains that his father was a member of the current cabinet who did not support the Khmer Rouge, and he must leave. Chum asks them to come with and Leng denies, stating “they don’t need his help”.  Chum begs them to look at the reality of the situation around them, as the Khmer Rouge has begun executing civilians, musicians, and intellectuals. Leng disagrees, relying on the occupation of the American military, to prevent the Khmer Rouge being able to achieve their threats. There is a moment of silence before Rom drunkenly reveals that he had a dream/vision where he met Pol Pot, leader of the Khmer Rouge. Sothea leads Rom and Pou out to get food, exiting the stage.

Leng confronts Chum about not telling him earlier that he was leaving. Leng tells him that they need to just wait until things settle down, and as soon as things go back to normal, they’ll be playing in nightclubs across Cambodia. Leng also reveals that he can’t leave as Sothea has family here and she won’t leave them. Chum tells Leng he at least needs to leave the capital and go into hiding but Leng refuses, stating he will do what he must do. Suddenly, Pou rushes back into the room and tells them to turn on the radio. Rom and Sothea come back in the room as Chum fiddles with the radio. He listens to the radio news announcer, and it is revealed the Americans have pulled out of Cambodia and the Khmer Rouge has begun to march on the capital. Chum also reveals they’ve taken over the airport and no one is getting out. While questioning what to do next, Leng picks his guitar and the band plays one last song as fireworks, gunfire, and the sounds of an incoming army fill the stage. Duch appears with finger cymbals and states it is now intermission.

ACT II

The act begins with two performances by the Cyclos before they are interrupted by Duch. He announces three years have gone by and it is now 1978 at S-21 (Security Prison 21), an interrogation, torture, and execution centre used by the Khmer Rouge regime. He shoos the band offstage except for Chum, who Duch announces is not allowed to go. Duch gags and blindfolds Chum and sends him offstage before recapping the events of the last three years for the audience. Pol Pot is the leader of Cambodia, the Americans have fled, and the rock music is gone. Duch explains the new rules of their “utopian experiment” which include banning the following: Phones, pagers, photography, technology, recording devices of any kind, artists, intellectuals, capitalists, hospitals, schools, factories, banks, money, religion, holidays, music, glasses, and electricity. Chum is marched back onstage, still blindfolded and Duch welcomes the audience to S-21 as the lights and sound go out. 

A cadre, with a karma covering his face, is torturing Chum. Chum has been beaten quite badly and is continued to be questioned by the cadre. Chum responds to a question and ends his sentence by calling the cadre “boss”. The cadre recognizes Chum and begins to panic. As he panics, Chum realizes the cadre is Leng, his band member and friend. Chum is ecstatic to see him, while Leng has a more mixed reaction. They discuss what has happened in the last three years and where everyone ended up. Leng changes the topic after revealing Sothea and him were separated and he hasn’t seen her since. Leng tries to get Chum to understand the gravity of the situation he is in, being a suspected spy. Leng attempts to help him get his story straight as a local banana seller and tells him to defend himself and accuse others if necessary. Chum asks Leng to try and find out what he is accused of and Leng reluctantly agrees. Chum thanks him and Leng leaves him to eventually fall asleep.

As Chum falls asleep, Duch enters. It’s 3AM and everyone else is able to sleep, except him. He expresses his confusion that these people are battered, bruised, and exposed to the harshest conditions yet still are able to fall asleep. Duch tells the audience he envies the prisoners and their ability to rest. He exits to the sounds of Chum screaming as he is tortured. 

The lights rise on Chum, tied to a chair. He has been beaten worse than before. Leng enters and unties Chum to feed him a rice cake. Chum questions where he has been and what he has been charged with. Leng explains he still doesn’t know but will find out tonight. Chum tells him he needs to find a way before the other cadres kill him. Leng goes to leave but Chum begs him to stay. Leng asks if he is sure, as if Leng is in the room, he must ‘interrogate’ Chum to keep their cover. Chum keeps pushing him, as he would rather it’s Leng than one of the child soldiers, explaining if someone must do it, Chum wants it to be his friend. Leng reluctantly agrees and begins to prepare to torture Chum.

Duch enters the story and explains to the audience that now is the part where he enters the story as a player instead of the narrator. Leng enters holding a file folder, and Duch greets him, startling him. Duch explains he couldn’t sleep and questions why Leng is coming out of his office. Leng lies and states he is trying to confirm a detail about a ‘stubborn’ prisoner he was interrogating. Duch takes the file and looks at it, confirming it is Chum’s file. Duch questions why Chum is a ‘stubborn case’ and decides to take the lead on Chum’s interrogation. 
Leng and Duch go to the interrogation room where Chum is waiting. Duch is pleasant and has them untie Chum, admiring Chum’s hands. Duch explains he has never seen a banana seller with such soft hands to which Chum makes a joke. Duch laughs and is charmed by Chum’s comment but explains that only guilty people are sent to him so therefore Chum must be lying. Chum maintains his innocence when Duch requests Chum open his mouth. When he does, it is revealed Chum has dental fillings which no peasant would have. Duch commands them to “grind Chum to dust” but keep the metal from his fillings. Duch also reveals Chum’s “confession” which is a torn piece of paper Chum wrote lyrics on. However, the lyrics are in English, so Duch has assumed it is CIA code. Chum challenges him, saying if they kill him, they’ll never actually know what the note says. Intrigued, Duch dismisses Leng, and Chum explains that he was a musician. Duch demands he prove it, and Chum says he needs an instrument. Duch retorts that he is just trying to stall and pulls a guitar out of nowhere, reminding the audience he is still the narrator of this play. Chum takes the guitar and performs his song.

Duch returns to his role as the narrator and reveals that due to Chum’s song, he was able to sleep for the first time in weeks. He plans to kill Chum the next day, but tells the audience that every night, he “would forget”, as Chum would play him a song every night. Duch explains that is why in Chum’s photo he wrote on the back, “Keep for use. For now,”. 
Duch returns to the scene and talks with Chum. Chum asks him what he did before this and Duch explains he was a math teacher until S-21. Duch vents to Chum about the regime and that he must carry out the will of the regime, because if he doesn’t, what will happen to his children? Chum responds by telling Duch one day he is going to get married and have a daughter. Duch mocks him, saying “girls are weak, and the world takes advantage of them”. Chum tells him to wait and see and Duch questions if he has always been such a fool. Duch, reluctantly, reveals tonight will be his last visit. The Central Committee will be at S-21 the next morning and Chum can’t be left alive. Chum asks Duch to reconsider and advocate for his life, which Duch considers. Chum then asks to play him a new song, one he wrote while being there. Duch agrees to one last song and Chum plays for him, one last time. 

As the song finishes, Duch seems to be considering saving Chum. He asks Chum, who should take his place and implies he needs to say Leng. Chum refuses and Duch begins to leave. Chum begins to challenge his beliefs and ends his speech by saying if Duch kills him, he will make sure he never sleeps again. In a moment of rage, Duch picks up a pencil and stabs it into Chum’s left ear. He expresses his regret that Chum was such a disappointment and brings Leng into the interrogation room to “take care” of him. Duch says goodbye to Chum and leaves the room, leaving Leng and Chum alone. 

The scene shifts to the next morning, when Duch is confronted by a S-21 guard who announces the prisoner has escaped. The guard prepares to begin the search for the escaped prisoner when Duch interrupts him, and deliberately states the prisoner is dead, as no one has ever escaped S-21. The guard leaves and Duch begins to speak to the audience. He explains he forgets about the banana seller and tries to enjoy the music but is unable. Still, he can’t sleep. Three months after the escape, Vietnamese forces seize Phnom Penh and S-21, finding only seven survivors. Duch explains he fled for the border, changed his name, and ended up at a Thai refugee camp where he reunited with his wife and four children. He learns English and goes back to teaching math, until 1999, when a journalist came to his door. Duch explains he remembers that the journalist spoke terrible Khmer and as the journalist spoke, he realized how tired he was of running. 

Duch participates in an interview with the journalist, describing all the things he did while ‘following orders’, which results in his arrest for crimes against humanity. And still, he can’t sleep.

Chum, now 51, enters the scene outside the interrogation room at S-21. He tells Duch to get out of the story and stop covering up his crimes. Chum goes to enter the interrogation room when Duch warns him that if Chum enters that room, he must reveal to Neary how he escaped S-21. Duch taunts him, saying Neary will never speak to him again once she knows. Chum hesitates but enters the room anyway. As Chum enters the interrogation room, Duch reveals his fate to the audience. His trial takes three years, and he is sentenced to life in prison. The lights go dark on Duch as the scene shifts.

The scene changes to present day 2008 in S-21, which has been turned into a museum. Neary is huddled on the floor as Chum enters. He announces he is here for a clean-up to which Neary remains silent. Chum attempts to crack a few jokes before Neary apologizes that he had to come back here. Chum brushes her off and looks around the room. He explains that he realized after all this time, it’s just an ordinary room. Neary confesses that she doesn’t know how to keep working on this case, now that she knows her father’s connection. She expresses how she feels such rage for her father and wants revenge for him. She continues, expressing regret that she didn’t even know he liked music. Chum admits after leaving Cambodia, he couldn’t listen to music as it was too hard. Chum offers Neary one last trade and begins to explain how he escaped S-21.

The scene shifts back to 1978 when Duch left Leng and Chum alone in the interrogation room. Leng reveals Duch got a record player, so he no longer needs Chum to play music. Leng asks Chum to forgive him for having to kill him and Chum refuses. Chum begs him to make a different choice and let him go or escape with him. Chum tries to convince him by saying they could leave together and find Sothea, then leave forever. Leng finally admits that Sothea is dead. They were coming back from the fields when they ran into Khmer Rouge soldiers. They took her away down the road and Leng never saw her again. Chum asks if he went after her which Leng states wouldn’t have mattered. Chum calls him a coward and Leng responds that he knows he is. There is silence until Chum tells him he forgives him and offers him a hug. As Leng comes to give Chum a final goodbye, Chum changes from a hug to a chokehold. He uses Leng’s scarf to strangle him until he dies and then runs out of the prison. 

Back in 2008, the sun begins to rise as Neary and Chum sat together. The museum is beginning to open and Neary suggests they should leave. Before they do, Chum reveals the Cyclos cassette player that they recorded right before their lives changed forever. He attempts to play the tape, and the sound quality is terrible. Neary asks Chum to show her instead. All the Cyclos enter to play a final musical number together. Neary joins as the sun rises higher and higher, until only their silhouettes are left.

END OF PLAY

Glossary:

Khmer: Cambodian. This can refer to the Cambodian language, Cambodian people, or the quality of being Cambodian. 

Khmer Rouge: “Red Khmers,” a name given to the followers of the Communist Party of Kampuchea.

Cyclo (pronounced See-cloe): A three wheeled bicycle with a bucket seat for its passengers. A common mode of transportation across Southeast Asia. 

Krama: A traditional Cambodian garment, often used as a bandana or scarf.

Bong: “Brother” but used as a term of familiarity or endearment. 

Riel: Cambodian currency.

The Extraordinary Chambers in the Courts of Cambodia: A court established to try the senior members of the Khmer Rouge for violations of international law and crimes perpetrated during the Khmer Rouge’s regime. This court was established, beginning in 1997, as part of an agreement between the Royal Government of Cambodia and the United Nations. This tribunal concluded in December of 2022 with a total of three convictions. 

Pol Pot: Prime minister of the Khmer Rouge-controlled Cambodia. Also known as Brother Number One. He died under house arrest in 1998, never facing trial for his crimes against humanity.

Bou Meng: An S-21 survivor

Vann Nath: An S-21 survivor

Sinn Sisamouth: A famous Cambodian singer, who died during the regime under unknown circumstances.
Ros Serey Sothea: A famous Cambodian singer who disappeared during the regime. 
Nuon Chea: Chief ideologist of the Khmer Rouge and considered second in command to Pol Pot. He eventually received a life sentence in 2014 for crimes against humanity and a further trial convicted him of genocide in 2018.
Kang Kek Iew: Director of Khmer Rouge’s S-21 prison. Also known as Comrade Duch. The first Khmer Rouge Leader to be tried by the Extraordinary Chambers in the Courts of Cambodia. 
Santebal: The secret police of the Khmer Rouge’s regime. Translates to ‘keeper of the peace’.
Guerillas: A small independent group of people involved in warfare, not part of a typical army, but as an independent force often against larger, authorized forces.  
Year Zero: A political idea put into practice by Pol Pot. This idea suggests that all cultures and traditions must be completely destroyed and discarded and a revolutionary, new culture must replace it. 
Settings:
Angkor Wat: A temple in Cambodia

Battambang: Province (and city) in northwestern Cambodia.
[image: ]
Phnom Penh: Capital City of Cambodia

Security Prison 21 (S-21): A former secondary school, located in Phnom Penh, used by the Khmer Rouge as an interrogation and torture centre from 1976 to 1979. 

[bookmark: _Toc171414364]


Image description: A map of Cambodia, labelled with the places mentioned and/or visited in Cambodian Rock Band.




Connections to BC Curriculum:
Drama 10–12
Big Ideas
· Collaborative drama experiences can build community and nurture relationships with others
· Drama offers dynamic ways to share identity and a sense of belonging
· Individual and collective expression are founded on history, culture, and community
· Drama is a way of sharing and understanding tradition, perspectives, cultures, and worldviews
Curriculum Competencies
· Describe, interpret and evaluate how performers and playwrights use dramatic structure, elements, and techniques to create and communicate ideas (8,9)
· Reflect on dramatic works and make connections with personal experiences (10,11,12)
· Reflect on dramatic experiences and how they relate to a specific place, time, and context (10, 11, 12) 
· Evaluate the social, cultural, historical, environmental, and personal contexts of dramatic works (11,12)

Social Studies 10–12, Genocide Studies 12, Law Studies 12, Political Studies 12, Social Justice 12
Big Ideas
· Global and regional conflicts have been a powerful force in shaping our contemporary world and identities (10)
· The intentional destruction of peoples and their cultures is not inevitable, and such attempts can be disrupted and resisted (11, 12)
· Social justice initiatives can transform individuals and systems (11, 12)
Curriculum Competencies
· Explain and infer different perspectives on past or present people. Locations, issues, or events by considering prevailing norms, values, worldviews, and beliefs (10,11,12)
· Assess how prevailing or underlying conditions and the actions of individuals or groups influence events, locations, decisions, or developments (10, 11, 12)
· Make reasoned ethical judgements about actions in the past and present, and assess appropriate ways to remember and respond (10,11,12)

Music, Contemporary Music, Instrumental Music, Composition and Production 10–12
Big Ideas
· Individual and collective expression is rooted in history, culture, and community. (10)
· Enduring understanding of music is gained through perseverance, resilience, and risk taking (11)
· Music communicates traditions, perspectives, worldviews, and stories (12)
Curriculum Competencies
· Explore a variety of contexts and their influences on musical works, including place and time (10,11,12)
· Explore music that reflects personal voice, story, and values (10)
· Explore and relate musical selections to personal, social, or cultural issues (11)
· Investigate the relationships between music and personal, social, or cultural change (12)
[bookmark: _Toc171414367]
[bookmark: _Toc171414368]Context: The Khmer Rouge
The Khmer Rouge was radical communist movement and regime that controlled Cambodia from 1975--1979. The Khmer Rouge’s ideology was heavily influenced by communist Marxist-Leninist ideas and aimed to turn Cambodia into a self-sustaining agrarian utopia. Led by Pol Pot, it is estimated up to 3 million people were murdered during the Khmer Rouge regime. 
After taking power in 1975, Pol Pot declared it “Year Zero” and a radical restructuring of Cambodia began. The ideology stated the only acceptable life was that of poor agricultural workers and peasants. Cities were emptied and people were force-marched to resettle in the country, working at labour camps and inadequate agricultural projects which would lead to starvation, famine, and disease. Factories, hospitals, schools, and universities were all shut down with educated professionals (e.g. lawyers, doctors, professors, engineers, etc.) becoming a threat to the regime, which needed to be “rid” of all past influence, specifically Western influences and anything associated with the previous Cambodian government. This included…
· Formal education, universities, schools, and libraries
· Political rights
· Civil rights
· Family rights (Children were separated from their families and taken to camps where they would be taught the state was their ‘true’ parents)
· Money
· Marriages under the previous government
· Clothing choice
· Private property
The paranoid regime frequently arrested, tortured, interrogated, and executed anyone suspected of being affiliated with the previous governments, foreign governments, intellectuals, or ethnic minorities. The Khmer Rouge banned the existence of 20 ethnic groups, resulting in massacres and “purges”. The regime persecuted and killed…
· Ethnic Chinese people
· Ethnic Vietnamese people
· Cham Muslims
· Intellectuals (e.g doctors, teachers, lawyers, students, journalists, artists, musicians, even people who wore glasses or spoke multiple languages, etc.)
· Religious groups (Islam, Christianity, and Buddhism, specifically anyone associated with the Buddhist monkhood.)
· Internal Khmer Rouge cadres and members who were suspected of being traitors. 

It is estimated 1.5 million people were executed during this regime, with between 150-196 torture and interrogation centres existing over the course of the Khmer Rouge’s rule. 

Context: Child Soldiers
The Khmer Rouge ideology relied on breaking people’s ties to family to enforce loyalty to the state. This involved separating children from their families and raising them in labour camps where they could be molded, indoctrinated, and trained in warfare. Children were central to the revolution, and it is theorized that tens of thousands were indoctrinated and forced to participate in the atrocities committed by the Khmer Rouge. 
Children quickly rose through the ranks of the military and eventually moved on to positions of power. Duch, while in charge of S-21, would have children transferred to the prison and trained as “child guards”, eventually using brainwashing, desensitizing techniques, and displays of execution to train them to murder the “enemies” of Cambodia. The Tuol Sleng Genocide Museum displays hundreds of photographs of children who were used as child soldiers during the regime. 
There is very little documentation during and after of what happened to child soldiers and their reintegration into Cambodian society after the Khmer Rouge fell. There is no official estimate or research on how many surviving refugees were soldiers or former child soldiers, however eyewitness accounts suggest many escaping refugees were former child soldiers seeking asylum.
Context: Dengue Fever
Dengue Fever is an American band, from Los Angeles. Dengue Fever combines Cambodian rock and pop music from the 1960s and 70s with psychedelic rock and other music styles. Dengue Fever is: Chhom Nimol (vocals), Zac Holtzman (guitar/vocals), Ethan Holtzman (keyboards), David Ralicke (horns), Paul Smith (drums) and Senon Williams (bass).
The band began in the late 1990s after Ethan Holtzman discovered Cambodia psychedelic rock while traveling Cambodia. At the same time his brother, Zac, also discovered this genre of music while working at a record store.  The brothers officially formed Dengue Fever in 2001 to perform songs recorded by iconic Cambodian artists who died or disappeared during the Kmher Rouge regime.  They recruited Senon Williams, David Ralicke, and Paul Smith before holding auditions to add a vocalist who could sing the Khmer lyrics of the Cambodian music they were hoping to record. 
From an older interview, Zac Holtzman recalls, “We saw Chhom Nimol at The Dragon House. She was already a star in Cambodia and made a living singing traditional music at Cambodian weddings and funerals.” Chhom wasn’t sure she wanted to sing with Americans, but Dengue’s dedication to the sounds of Cambodia won her over.
The band’s most recent album, Ting Mong, was released in September 2023. In addition to their music, Dengue Fever participates in many philanthropy partnerships supporting various causes in Cambodia. 
[bookmark: _Toc171414369]Context: Cambodian Rock of the 1960s and 1970s
Cambodian Rock of the 1960s and 1970s was a dynamic, thriving, and prolific music scene based in Phnom Penh, Cambodia. In the 1960s Cambodian Head of State Norodom Sihanouk, a musician and filmmaker himself, worked to establish Cambodia as a cultural force, sponsoring music, film, and the arts. Cambodian youth and musicians were being exposed to American and British rock and roll by tuning into GI radio signals from the American invasion into Vietnam. Pop records were imported from France and South America by wealthy families and then widely traded between fans in Phnom Penh. Musicians used this exposure to create a unique sound by combining traditional Cambodian music forms with rock and pop influences from around the world.

This flourishing scene came to an abrupt halt in 1975 when the Khmer Rouge took control of Cambodia. Musicians were considered a threat to the regime due to their influence on culture, foreign influence, and incompatibility with an agrarian lifestyle. Musicians were targeted for imprisonment and execution, and many died or disappeared during the regime. It is estimated thousands of songs and music were created during this period that were eventually lost or destroyed during the Khmer Rouge’s attempt to “purify” Cambodian society and culture. 

For Further Learning
We’ve been so grateful to have the support of several academics and experts, including Dr. Chris Patterson, Thai-hoa Le, and Sopheap Chea of the Bophana Centre in Phnom Penh. 
[image: ]We are so thankful to the Bophana Audiovisual Resource Centre for their support and allowing us to promote their Khmer Rouge history app below

Khmer Rouge History App“The Khmer Rouge history application was officially launched on 25 July 2017 in Phnom Penh, Cambodia and is now available for download on smartphone and/or tablet. This application was developed by Bophana Audiovisual Resource Center, with funding from Rei Foundation and Bophana Center, and has been selected as a proposed civil parties' reparations project by the ECCC (Extraordinary Chambers in the Courts of Cambodia).

It aims to educate youth on Khmer Rouge history, raise awareness about justice, human rights and peace, and foster intergenerational dialogue.”


IOS

[image: ]


 Android


Youth for PeaceYFP is one of the leading NGOs working on youth participation and reconciliation. It is one of the first organizations working on the establishment of a sustainable community-owned legacy of memory at local mass killing places in Cambodia since the start of the proceeding at the Extraordinary Chambers in the Courts of Cambodia (ECCC), YFP has been actively involved in breaking the silence of the Khmer Rouge regime and moving towards a reconciled society through workshops, intergenerational dialogues, arts, field trips, memory sketches, forum theatre, producing films, radio talk shows, research and documents, conferences, film screenings, and preventing local mass killing sites.
Our programs actively engage youth, victims, survivors, and civil parties, fostering meaningful participation in the process of remembrance and healing.
https://www.yfpcambodia.org/








Historical Timeline
1940s

Cambodia’s communist movement begins to form and emerges from the country’s struggle against French colonization. 


1953


Cambodia wins its independence after 90 years of French occupation. 


1955

[bookmark: _Hlk191034581]Norodom Sihanouk abdicates from the Cambodian monarchy to pursue a political career. He is elected prime minister of Cambodia. At this time, he is considered a popular leader among the peasant class whose support the communist groups sought to begin their rebellion

1960s


Sihanouk’s father dies and Sihanouk becomes the head of state. 
During the 1960s, Norodom Sihanouk names his communist opponents the “Khmer Rouge”. The official name is the Communist Party of Kampuchea. 
Sihanouk maintained a neutralist course in his foreign policy throughout the 1960s and the Vietnam war, aiding North Vietnamese communists in exchange for respecting Cambodia’s frontiers. He subsequently rejected U.S aid and assistance, relying on his immense popularity with the Cambodian people to keep radicals of the left and the right under control.





1963

Pol Pot becomes the party secretary and leader of the CPK.





1970

Sihanouk is overthrown in a U.S supported coup, led by General Lon Nol. Lon Nol becomes a prominent government leader and begins to abandon the previous policy of neutrality. 
Lon Nol establishes strong ties with the U.S and South Vietnam, which begins to incite unrest with the Cambodian lower class, the growing Khmer Rouge forces, and North Vietnam allies. 


1973

The Khmer Rouge become a major force in the civil war. They began to rapidly gain members due to the public’s resentment of Lon Nol. 
The Khmer Rouge controls 85% of Cambodian territory and rumors of the organization’s brutal policies begin to travel to Phnom Penh. 





1975/ “Year Zero”


On April 17, 2025, Phnom Penh is seized by the Khmer Rouge, days after American forces pull out of Cambodia, evacuating U.S nationals and allied Cambodians. 
The Khmer Rouge begin a radical reorganization of Cambodian society starting with renaming Cambodia, Democratic Kampuchea. Sihanouk recommends the recognition of the new government. He is given a symbolic position as Head of State and returns from exile. In 1976, after resigning, he is placed under house arrest where he will remain for the rest of the Khmer Rouge regime.  
Days after the fall of Phnom Penh, the Khmer Rouge demands people leave the cities to live in the countryside. 2.5 million people (including hospital patients) are forced to leave their homes to undertake agriculture work in pursuit of a “pre-industrial, classless society”. Thousands die during the evacuations and others are forced into labour camps. 
Pol Pot becomes prime minister, and the regime coins the term “Year Zero” as an attempt to erase and reset Cambodian society, with nothing remaining from the past. Because of the Khmer Rouge’s extreme “reconstruction” methods and policies, approximately 2 million people will die between 1975 –1979.



1976


The former school, Tuol Svay Prey High School, is opened as a detention centre for prisoners deemed “important enough” for the attention of the Khmer Rouge. It is named Security Prison 21 (S-21).
S-21 is estimated to have had held over 20,000 prisoners during its existence. Over 12,000 people were tortured and executed between 1976 – 1979, all under the leadership of Comrade Duch.


1977

Fighting breaks out between Vietnam and Cambodia.







1979
1978

December 1978, the Vietnamese military invades Cambodia.


Phnom Penh is captured and the Khmer Rouge is defeated by Vietnamese forces.
Pol Pot along with other senior Khmer Rouge members, flees to Thailand. 
Duch also flees S-21 to Thailand and is believed to have reunited with his wife and family. He is demoted for not destroying crucial evidence at Tuol Sleng.
Ros Saboeut, sister of famous Cambodian singer Ros Serey Sothea, survives while her sister is presumed dead. She is contacted by many musicians inquiring about Sothea’s fate and begins to reunite the surviving musicians and artists. These efforts are widely credited for rebuilding Cambodia’s rock scene.
Hồ Văn Tây, a Vietnamese combat photographer, is the first journalist to document Tuol Sleng to the world.


1980s


After overthrowing the Khmer Rouge, Vietnam helps create the People’s Republic of Kampuchea (PRK) which will remain in power over the next 12 years.
The Khmer Rouge and other groups fight a guerrilla war against the Vietnamese occupiers and Cambodian government. This guerrilla war will continue from 1981 –1991, causing thousands of Cambodians to flee to Thailand to avoid violence and famine. 
During this time hundreds of thousands of Cambodians live in refugee camps. Many immigrate as refugees to the U.S.
Between 1979 – 1990, the United Nations recognize the Khmer Rouge as the only legitimate representative of Cambodia.









Vietnamese troops withdraw from Cambodia.
1990


1991


1993
A peace agreement is signed by all Cambodian parties and agree to organize an election, supervised by the United Nations. The Khmer Rouge boycotts the election and continues to refuse to demobilize their troops despite their dwindling numbers. 
Duch, changing his name to Hang Pin, relocated himself and his family to a small, isolated village close to the Thai border where he returns to teaching.

A newly elected government comes to power called the Royal Government of Cambodia. The monarchy is also restored, and Sihanouk becomes king again.
The country is renamed the Kingdom of Cambodia and for years, the Khmer Rouge will continue to resist the new government.  








1997
1995

Duch’s wife is murdered, and he suspects Pol Pot of orchestrating it. He moves with his family and will continue to evade discovery until 1999. 

Pol Pot orders the assassination of another senior leader in the Khmer Rouge. The party sentences him to life imprisonment. American journalist Nate Thayer conducts his last interview while he’s under house arrest.
Cambodia's First and Second Prime Ministers ask the international community for help in bringing justice to those responsible for the genocide and crimes committed during the Khmer Rouge regime. 



1998


Pol Pot dies. Other senior leaders surrender to the Royal Government of Cambodia.  





2001
1999


After negotiations between Cambodia and the United Nations, a law setting up a tribunal to bring genocide charges against Khmer Rouge leaders is approved (Extraordinary Chambers in the Courts of Cambodia).
In Los Angeles, California, Dengue Fever is formed to perform and honor songs from --------, most of whom were killed, died, or disappeared during the Khmer Rouge regime. 

The U.N. recommends the creation of a tribunal to try Khmer Rouge officials for crimes against humanity and genocide.
Photojournalist Nick Dunlop tracks Duch down. Duch agrees to an interview and surrenders once it is published.
The Khmer Rouge is considered collapsed as its leaders have defected, been captured, or died. 
However numerous Khmer Rouge cadres will remain in political power in the wake of the regime’s collapse.  

2003

The United Nations and Cambodia sign a prosecution agreement concerning the ECCC which will come into effect April 2005. 
Dengue Fever releases their self-titled debut, consisting of mostly 1960s and 1970s Cambodian rock hits that were rediscovered by the Holtzman brothers. 
2005


Dengue Fever’s second album, Escape From the Dragon House, is released. The band tours Cambodia and Chhom Nimmol reconnects with fans who haven’t seen her perform for years. 




2007

2008
The ECCC begins their work, investigating former cadres. However, several have died since 1979.
The Co-Prosecutors formally request the prosecution of several Khmer Rouge leaders, including Nuon Chea and Duch.
Later this year, Duch will make his initial appearance in court.


[bookmark: _Toc171414370]Cambodian Rock Band begins…



Pre-show Discussion Questions
1. What do you know about rock music is the 1960s/1970s?
a. Do you associate a flourishing psychedelic rock scene with Cambodia? Why or why not?
2. This play spans from the 1970s to early 2000s. What do you know about world events during that time?
a. What do you know about Cambodia during this time? (e.g. The Cambodian civil war, connection to the Vietnam war, or the Khmer Rouge regime)
3. Think of the intergenerational relationships you have in your life (e.g. parents, grandparents, guardians, mentors, etc.). How do you think perspectives shift and/or change depending on which generation you are born in? Does this create a generational divide or bring us closer together?
4. What pieces of media (TV, film, theatre) are you familiar with and features and/or is created by Cambodian artists? How often do you see media that prominently feature Southeast Asian voices and perspectives?
[bookmark: _Toc171414371]Post-show Discussion Questions
1. How does the music of Cambodian Rock Band affect the story? Does it enhance it or support the artistic choices?
a. `Why do you think the playwright chose rock music as one of the artistic vehicles of the play?
b. Do you think music can be either an act of remembrance, revolution, and reconciliation for people? Why or why not?

2. Cambodian Rock Band has one of the senior convicted leaders of the Khmer Rouge act as the ‘emcee’ of the piece. Why do you think the playwright made this choice? 
a. Consider both Chum and Duch’s perspectives. How does having both perspectives affect your view of the events of the play? Do you have empathy for Duch’s character and why?
3. What did this play make you think about in relation to topics like immigration, family, and intergenerational healing? 
4. How does Cambodian Rock Band use humor to approach difficult topics and events? Did you find it funny? Why or why not?


Context: Aftermath, Remembrance, and Reconciliation
Since the 1990s, Cambodian has gradually been rebuilding however the psychological scars still linger intergenerationally within Cambodian families. Very little of the history of the Khmer Rouge regime and their atrocities is taught in schools by the current Cambodian government.
Cambodia is considered a young country with an estimated 70% of the country being born after 1979, so knowledge would only be shared by word of mouth from relatives who survived. In a report called Genocide Prevention and Cambodian Civil Society by Socheata Poeuv*, it is theorized many Cambodian survivors left their stories behind in the refugee camps due to mass poverty, illiteracy, and basic struggle for survival. 
Progress establishing a tribunal and bringing senior leaders to justice was slow, as the Cambodian government was hesitant to prosecute remaining Khmer Rouge leaders. There was also very little done by the authorities to document these stories in a push for justice, as many former Khmer Rouge cadres returned to positions of power within the government after the fall of the regime. The continued influence of these former cadres in political power also led to a neglect in teaching the history of these atrocities to Cambodian youth.
The Extraordinary Chambers in the Courts of Cambodia, which was established in 1991, eventually concluded in 2022 with the denied appeal of a senior member. There were three convictions in total with no senior leaders still alive. The ECCC verdicts have left a mixed legacy due to its slow progression and controversy around the Cambodian government’s reluctance to try Khmer Rouge members who managed to switch alliances at the end.
However, even with the slow progression of justice, Cambodian advocates and community members have continued to work towards memorialization, understanding, and reconciliation since the genocide. The Tuol Sleng Genocide Museum has converted the prison into a memorial, documenting and archiving the events and atrocities committed at S-21, with engagement programs focused on education for villagers in more remote parts of Cambodia. Ros Saboeut, sister of Ros Serey Sothea, is widely credited for rebuilding Cambodia’s rock scene by reconnecting musicians and artists after the regime ended.
Most recently in February 2025, almost 50 years after the initial fall of Phnom Penh and the start of the Khmer Rouge, passed a revised law imposing harsher penalties for anyone who denies the crimes against humanity and genocide committed by the former regime.*Socheata Poeuv is a filmmaker and CEO of Khmer Legacies, a nonprofit organization dedicated to capturing video testimonies of survivors from the Cambodian genocide through empowering Cambodia youth to interview their parents and families about their stories of survival.




Activity #1: Perspective! Perspective!
Suggested for Drama, English, and Creative Writing classes.
Goal: Understanding how subtext and context works in exploring meaning and motivation.
[bookmark: _Hlk171676603]Cambodian Rock Band explores themes such as how history can be interpreted by the different perspectives of those who tell their stories. This activity plays around with the idea of perspective and subtext. 
Part 1: Subtext
1. Fill two containers with slips of paper. One has random lines of text (from any source or they can even be original lines); the other has a word or phrase that is an emotion, or an intention (ie. angry, lying, deceiving).
2. Students choose a slip of paper from each container. Then they take some time practicing this line applying the correlating emotion/intention.
3. Student speak line to class and the students not speaking try to guess the emotion/intention behind the line.
4. Discuss as a class how this exercise felt? Was the accompanying subtext noticeable? Did it change the meaning of the text?
Part 2: Surround Sound
1. As a full group, play a repeating sound, or piece of instrumental music and have the class add physicality to it; i.e.. a movement or repeating gesture that hey feel represents what they are hearing.
2. Give them a line of text and have them combine their movement while speaking the text. 
3. Have half the class watch the rest of the class performing this exercise. Then repeat with the other half.
4. Discuss as a full group what the class is seeing? How does the sound and music effect the text? What are some of the variations that students are using?
Part 3: Adding Context
1. Have the students form groups of three.
2. 1st person in the group creates a prompt (i.e.. blue dress, airplane trip)
2nd person adds sound/music
3. 3rd person makes up a story that they feel is based on the prompt combined with the feel of the sound/music.
4. While the prompt stays the same, have the 2nd student change the sound/music.
5. Have the 3rd student tell the story with this new aural environment.
6. Repeat as many times as feels appropriate. 
Part 4: Reflection
Reflect on the following questions:
a. How did it make you feel when someone added another sound background, or new story to the original prompt?
b.  Did it feel fair to the original prompt? Did the new environments support the original intention?
c. Can you identify a similar process happening in how news/social media stories are delivered? Are there other spaces where context can be shifted by changing different elements?

[bookmark: _Toc171414373]Activity #2: Linear vs. Non-Linear/Point of View
Suggested for English, Creative Writing, and Literature classes. 
[bookmark: _Hlk171695851]Goal: How does the order of how a story is told or who is the one telling the story, effect the message that the story is telling?
In Cambodian Rock Band, the story is told from a particular perspective using a non-linear timeline. This activity explores how applying different perspectives and timelines and can shape the narrative.
Part One - Discussion
1. Have a group discussion on how the story is told in Cambodian Rock Band. Is it a linear or non-linear timeline?
2. Examine how the scenes would be put together if told chronologically.
3. How would a chronological timeline change the way the story is told? What would the emotional effect be? What would be gained, what would be lost?
4. Choose a different but familiar story/scrip/plot that is told in a linear fashion an discuss what how it could be told in a non-linear way. Does this effect the story’s meaning? If so, how?

Part Two – Writing Exercise - Point of View
1. History is often judged from the teller’s/narrator’s point of view. How would the story that Cambodian Rock Band be altered if it used a different narrator?
2. Have the students choose a scene in the play and rewrite it from the perspective of another character in the scene who is not telling the story. (i.e. How do the events in the S-21 Camp look like if told from Leng’s perspective?)
3. Share the results with the class.
5. Discuss how the effect of various storytellers and perspectives change the meaning and intention of the original story.
6. Are there any examples in history or in modern social media events where a story has changed when a different voice is telling the story from their lived experience?
[bookmark: _Toc171414374]Resources: 
Mental health, addictions, and trauma impact people from all communities and lived experiences. There are lots of groups dedicated to providing culturally specific support for people with mental health challenges. The resources below are from the British Columbina government and range from smaller teams to larger initiatives run by the health authorities. 
South Asian Community Hub
Provides culturally safe outreach services to help South Asian individuals and families in finding health and mental health resources. Outreach workers connect with people in their first language and offer access to harm reduction supplies, withdrawal management services, and substance use treatments. Also connects people to other community-based services such as income and housing supports, food banks, and counselling.
PHONE: 778-321-3054
https://www.sachbc.ca/

South Asian Health Institute
Empowering and engaging South Asian communities in the Fraser health region to achieve better health and wellness. 
https://www.fraserhealth.ca/health-topics-a-to-z/south-asian-health

Vancouver Association for Survivors of Torture
VAST assists refugees and other newcomers who have endured torture, trauma and political violence through counselling, documentation, education, and referrals.
Main Phone Number: 1 (778) 372-6593
Email: referrals@vastbc.ca
https://www.vastbc.ca/
Provincial Refugee Mental Health Line:
1 (778) 653-8278
Toll-Free: 1 (888) 619-8636
DISTRESS HELPLINES
If you are in a crisis, distress, or having thoughts of suicide, help is available. If there is an urgent safety concern, please call 9-1-1 or go to the emergency room at your nearest hospital.
9-8-8 National Suicide Crisis Helpline 
Anywhere in BC 1-800-SUICIDE: 1-800-784-2433
Mental Health Support Line: 310-6789
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